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CA was poised to become the first 
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but proven strategy to combat 
overdoses. 

BY BENJAMIN SCHNEIDER 

PAGE 8 


UBER CHEAP 


A Mission Local analysis finds 
and Lyft drivers collected only 52 
percent of what riders paid, on 
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Return ot the Mask 


Vaccinated and unvaccinated people are encouraged 
— but not required —to mask up. IS amandate onthe 





Party on? Maybe not so fast... 


Deep in Our Cups 


T’S POSSIBLE THAT we got a bit carried away last week in our Bars 
: and Clubs issue. Though we stand by our statement that San Francisco 

may be the safest place in the world to party, it seems that the Delta 
Variant is increasing the baseline of danger of COVID-19 everywhere — 
and that means the relativity of the word “safest” has shifted. 

Most Bay Area counties are now recommending that everyone remain 
masked when indoors. It is unclear if another mask mandate like the one 
Los Angeles County recently issued will be forthcoming. For the latest 
analysis of what the current recommendation means from UCSF epidemi- 
ologist George Rutherford, please read our Q&A with him on this page. 

One place where it’s definitely advisable to keep wearing masks is in 
rideshares. Those who earn a living driving for Uber and Lyft put their 
lives on the line every day during the pandemic to serve passengers. And 
while plenty of us understand that drivers aren’t getting paid a livable 
wage — especially by Bay Area standards — a recent investigation con- 
ducted by Mission Local appears to have revealed that the two major 
rideshare services are telling customers and drivers two different stories. 
On average Uber and Lyft drivers were only collecting about half of what 
riders paid, even though Uber tells drivers it is only skimming 25 percent 
of that fee. Veronica Irwin has that story on page 6. 

On the public health front, staff writer Benjamin Schneider has this 
week’s cover story about the political football of safe consumption sites 
for drug users in San Francisco and California writ large (page 8). While 
the science clearly demonstrates that giving people a safe place to use 
hard drugs saves lives, and although other countries have found success 
in adopting the practice, California lawmakers recently punted on mak- 
ing them a reality in the state. 

Mask or no mask, there is lots of visual art to take in around the city 
right now. SF Weekly contributor Jonathan Curiel gives us the lowdown 
on the Asian Art Museum’s “teamLab: Continuity” show (page 11) — an 
immersive and interactive exhibit that he calls “much, much better” than 
the Immersive Van Gogh Exhibit that drew plenty of splashy headlines 
when it debuted in April. 

Veronica Irwin checks in again with a different kind of light show: 
Detailing how the “Dear America” series sought to reclaim public space 
with works by Asian American artists (page 14). The images and slogans 
were projected onto buildings around the Bay Area over the course of 
the month of July and sought to call attention to anti-Asian racism and 
remind those who viewed them that “White Supremacy is the Original 
Cancel Culture.” Indeed. 

Also, as San Francisco and the broader Bay Area anticipates the return 
of live music, SF Weekly contributor Will Riesman highlights a talented 
rising singer and songwriter, Caitlin Cobb-Viallet, who is slated to make 
her local debut at The Rickshaw Stop on Friday. 


— Nick Veronin, Editor 
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SF 1S WORLD'S SAFEST 
PLACE 10 PARTY 


MLL hh shh hb ddddie 


Yessss, get down with your 
bad self, San Francisco. 


—@JulianFelixC 


Clubs should require a 
vax card to get in. 


© 


— @graue 


REMEMBERING 
ROKY ERIKSON 


MULL hh hdd 


If you don’t know the music of 
Roky Erickson, take some time 


to listen to it. Legend. 
—@SteveAdams80182 € 


FAMILY OWNED SF 
DISPENSARY PREPARES 
FOR TAKEOFF 


LLL hhh ssid 


That’s great that they managed 
to get their company off the 
ground. 

So disgusting the systemic 
racism they had to endure on 
their journey. Hopefully that 
will become less of an issue for 


other proprietors going 
forward. f 
—Patricia Orozco 
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ly started to fade. Smiling at 

strangers was starting to feel 
natural again. The summertime air 
had finally filled our lungs, unob- 
structed, and seasonal sun — or, 
in the case of the past few weeks, 
a near-constant drizzle and thick 
coat of Karla the Fog — tickled 
our bare faces. For many of us, the 
last month mask-free has been, 
literally and figuratively, a breath 
of fresh air. 

That was, until this past Friday, 
when the counties of San Francis- 
co, Alameda, Contra Costa, Marin, 
San Mateo, Santa Clara, Sonoma, 
and the City of Berkeley issued a 
joint statement. Everyone, vacci- 
nated and unvaccinated, is now 
highly encouraged to wear masks 
indoors. 

According to the statement, the 
recommendation is “an extra pre- 
cautionary measure for those who 
are fully vaccinated,” as well asa 
way ‘to ensure easy verification 
that all unvaccinated are masked 
in those settings.” 

Most San Franciscans have been 
pretty willing to mask-up this go- 
round: my first Google result for 
“anti-masker San Francisco” is a 
Wikipedia entry for the 1918 An- 
ti-Mask League, whereas Googling 
the words “anti-masker” in combi- 
nation with the name of any other 
major city in the country retrieves 
videos of ‘Karens’ screaming at 
shopkeepers. 

Most of the local population has 
gotten its shots, too. Whereas 52 
percent of Californians over 12 
years old are fully vaccinated and 
only 49.7 percent of people over 
12 are fully vaccinated nationwide, 
76 percent of San Franciscans in 
this age group are dosed-up. That 
makes vaccination rates in San 
Francisco some of the highest in 
the country. In Los Angeles, the 
first city in the country to rein- 
state an indoor mask mandate af- 
ter lifting it a few weeks ago, only 
52.6 percent of the population is 
fully vaccinated. 

Sure, a small fraction of the 
population, like those with specific 


T HE MASKNE SCARS had final- 


“I’ve started to 
wear a mask 

in the grocery 
store again. 

I wasn't for a 
couple weeks.” 
—DR. GEORGE RUTHERFORD 
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allergies, can’t take the vaccine. 
There is also the possibility that 
some people, especially those with 
a suppressed immune system, may 
lose some degree of immunity 
six-to-12 months after getting 
immunized. But for the most part, 
most of us in San Francisco will be 
masking up because unvaccinated 
people continue to spread the 
coronavirus, including the partic- 
ularly virulent Delta variant. As 
many have already pointed out, 
today’s pandemic is a pandemic of 
the unvaccinated — which means 
the vaccinated among us are now 
supposed to change our behavior 
because others who are misled or 
indifferent about COVID-19 won't 
take a life-saving jab themselves. 
This dose of reality is making 
a lot of locals frustrated with the 
new mask guidance, and hesitant 
to oblige. So, we asked George 
Rutherford III, UCSF professor 
of epidemiology and director of 
the UCSF Prevention and Public 
Health Group, about how seriously 
we should take the new rules. His 
answers have been abbreviated 
and edited for clarity. 


Why a mask recommendation, 
and not a mandate? 

Different people are making the 
decisions! I don’t know that any- 
body’s walking around with a play- 
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book that says, if you cross this 
threshold, you need to take spe- 
cific steps. There are various and 
sundry degrees of additional mit- 
igation measures that you could 
take beyond pushing vaccinations. 
There’s a lot of room to move on 
vaccination, going all the way up 
to even mandates, and there’s also 
room to move on requiring masks. 


Why do I have to wear a mask if 
I’m vaccinated? 

There are a couple of reasons. One 
is that people who are unvacci- 
nated are required to wear masks, 
and it’s hard for shopkeepers, 
merchants, and restaurateurs to 
sort out who’s been vaccinated 
and who’s not been vaccinated. 
The other reason is that there's a 
certain amount of the population 
that has been vaccinated for whom 
the vaccines may not have worked 
as well. Those are people who were 
immunosuppressed or had solid 
organ transplants or people who, 
for whatever reason, the vaccines 
haven't taken as well. The CDC 
this week is considering whether 


to adda third dose of the vaccine 
for those people. So if you’re one 
of those people, I think you real- 

ly need to be careful about your 
health and exposure. It’s not about 
solidarity, but more individual 
protection. 


Will we ever need to mask out- 
doors again? 

You can imagine situations, like 
outdoor concerts, where it might 
be the better part of valor to be 
masked. It may be recommended, 
but I'd think we'd have to follow 
the epidemiology to see. 

If you're going to one of those 
events, and you're immunosup- 
pressed, I think you need to be 
looking out for yourself. I would 
encourage you to be very wary in 
those types of situations. 


Do we need to practice social 
distancing from vaccinated 
friends? 

I think you're pretty safe hanging 
out with other vaccinated friends. 
That being said, I'd be a little 

wary. I was with a whole bunch 
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of people this weekend. We're all 
older [Rutherford is 69], and all 
vaccinated — hardcore vaccinated, 
no question about it. But people 
get right up in people’s faces, 
inches away, talking. Part of that 
is because people like me are too 
vain to get a hearing aid. But you 
know, that kind of talking, really 
really close — maybe we need a 
little more distance, or to be a little 
more thoughtful about that. 


What precautions are you tak- 
ing right now? 

I've started to wear a mask in the 
grocery store again. I wasn't for a 
couple of weeks. And I think that 
if I went to the movies, or if I went 
into big crowds of people — ’m 
thinking football games — I would 
wear it. My wife got tickets for a 
band at the Greek Theater in Sep- 
tember, and I’m thinking, well, it’ll 
be a game-time decision. Some- 
thing like that might be a situation 
where you'd want to wear a mask. 


Veronica Irwin is a contributing writer. 
© @vronirwin 











UCSF epidemiologist Dr. George Rutherford. 
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Sharing Isn’t Caring tor Rideshare Drivers 





UBEh CHEAP 


Rideshare 

drivers report 
being short 
changed. 


A Mission Local analysis found that Uber and Lyft drivers collected only 52 


percent of what riders paid, on average. BY VERONICA IRWIN 


HEN THE U.S. economy 
began to reopen earlier 
this year, ride-share 
companies Uber and Lyft 
found themselves in a pickle: Rider 
demand was approaching pre-pan- 
demic levels, but drivers were still 
logged-off. In an effort to bolster 
their fleets, the companies began 
offering cash rewards of a size 
drivers hadn't seen in years: Uber 
earmarked $250 million for bo- 
nuses in April; Lyft, which hasn’t 
disclosed its payout budget, gave 
drivers $800 just to return to the 
app and awarded $2,000 to new 
recruits in some cities. 

Carrol Chang, Uber’s chief of 
driver operations for Canada and 
the United States, told the Wall 
Street Journal earlier this month the 
shortage, expected to last until at 
least September, was a “reckoning.” 

“This is a moment of deep intro- 
spection and reflection for a com- 
pany like ours to pause and say, 
‘How do we make the proposition 
for drivers more attractive longer 
term? ” she said. 

Chang’s MBA-tastic statement 
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reads more like a copy-paste from 
How to Win Friends and Influence 
People than genuine repentance. 
Last week, Mission Local tested 
just how all that introspection and 
reflection translated into dollars 
and cents — taking a series of 
Uber and Lyft rides and comparing 
their receipts with the receipts 
drivers are shown. 

Out of 20 rides taken by the 
staff, drivers received only 52 
percent of what riders paid, on 
average. To a layperson, that might 
suggest that Uber and Lyft were 
pocketing about 48 percent of 
fares — significantly more than 
the 25 percent Uber has long 
claimed to skim off the top (Lyft 
makes no such guarantee, though 
most people expect the two com- 
petitors take a similar cut). 

What’s more, the Uber app ap- 
pears to be misleading drivers on 
those numbers. After a driver fin- 
ishes a ride, the Uber App presents 
a cost breakdown, showing how 
much the rider paid and how much 
Uber took home as a fee. However, 
those numbers appear to be incor- 
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rect. In a YouTube video, Mission 
Local’s David Mamaril Horowitz 
held his phone next to the phone 
of his driver, James Allen, after 
completing a trip across the city. 
Though Horowitz paid $20.11, 
the Uber app showed Allen that 
Horowitz had only paid $16.81. 

To a layperson, that sounds a lot 
like a lie. 

Responding to the Mission Local 
story on Friday, Uber spokesper- 
son Zahid Arab attributed the 
discrepancy between the costs 
riders see and costs drivers see to 
the fact that California riders pay a 
marketplace fee and a “driver ben- 
efits fee.” This “driver benefits fee,” 
however, is a charge Uber and Lyft 
placed on riders after the passage 
of Prop. 22 to pay for drivers’ new, 
few benefits. 

In a statement to SF Weekly, 
Arab said with driver incentives 
included, San Francisco drivers are 
making a median $46 per hour. 
When asked why drivers don’t 
see the same charges as riders on 
their App, Uber said “drivers see 
breakdowns that apply to them on 
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the trip.” Lyft did not respond to a 
request for comment. 

For months, many drivers have 
been saying the companies’ records 
of low pay and worker mistreatment 
have discouraged them from return- 
ing to the apps. Making a living in 
San Francisco by just driving ride- 
share requires most drivers to work 
over 40 hours a week, seated, with- 
out many available public restrooms, 
navigating some of the most con- 
gested roads in the country. 

On top of that, drivers report 
being denied bonuses or even having 
their accounts deleted after dis- 
gruntled riders leave unfavorable re- 
views, or worse, falsely accuse them 
of driving under the influence. Uber 
and Lyft rolled out a safety program 
earlier this year to protect riders 
against assault, but that offers no 
protections for drivers. 

Plenty of drivers turned a blind 
eye to these indignities. Then came 
Prop. 22. The California proposition 
solidified gig workers’ classification 
as independent contractors and 
was mostly funded by gig compa- 
nies. In fact, the proposition was 
the most expensive in California 
history, with companies like Uber, 
Lyft, and Doordash spending over 
$200 million on the campaign. Af- 
ter California voters approved the 
proposition, drivers received a few 
benefits not typically awarded to in- 
dependent contractors — namely a 
small healthcare subsidy and insur- 
ance protections. However, they are 
left unable to collectively bargain, 
and without the full-time benefits 
awarded to salaried employees of 
the very same companies. 

Drivers and unions sued to over- 
turn the proposition in January, 
saying the bill was unconstitution- 
al because it prohibits the state 
legislature from granting workers 
the right to organize, and renders 
drivers unable to collect worker’s 
compensation. Returning to Uber 
and Lyft after the two companies 
alone spent over $108 million on 
Prop. 22 was, for many in Califor- 
nia, a bridge too far. 

“To pass Prop. 22, they prom- 
ised a lot of things to the driver, 
but now what is happening is they 
didn’t respect their promises,” says 
San Francisco-based Uber and Lyft 
driver Ravi Karki-Doli. “Day by 
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day, they’re decreasing our earn- 
ings, they’re forcing us to work 

in any city they send us, and they 
don’t consider that we are human.” 

In its defense, Uber consistently 
points to a survey conducted last 
year that claims 82 percent of driv- 
ers supported Prop. 22. However, 
drivers who sued the company last 
year have labeled Uber’s messaging 
to drivers about Prop. 22 as “false 
and misleading.” 

The PRO Act, first introduced 
to the House of Representatives 
in 2019, may punch some holes in 
Prop. 22. The bill, which passed the 
House and is now in the Senate, 
would reclassify independent con- 
tractors as employees for the sake 
of worker organizing, prevent em- 
ployers from being able to replace 
striking workers with those who are 
non-union, and penalize companies 
that violate labor laws. Rideshare 
Drivers United, a Los Angeles-based 
organization that advocates for 
app-based workers, held rallies in 
Los Angeles, San Diego, and San 
Francisco in March to show support 
for the act. This coming Wednesday, 
July 21, the same group is hosting 
a statewide strike for driving for 
better payment, benefits, and the 
passage of the PRO Act. 

On July 14, Vermont Senator 
Bernie Sanders confirmed parts 
of the PRO Act would be in Senate 
Democrats’ $3.5 trillion recon- 
ciliation bill. Though it’s unclear 
which parts of the act are includ- 
ed, anumber of provisions could 
throw a wrench in Uber and Lyft’s 
business model — which recently 
has been challenged by a resurgent 
taxi industry — and which is de- 
pendent on classifying drivers as 
independent contractors. 

“The PRO Act will allow drivers 
to be united,” explains Karki-Doli, 
who participates in actions orga- 
nized by Rideshare Drivers United. 
“The rights of drivers unions will be 
supported under the PRO Act, and 
I hope that that means they can go 
through every detail, and find ways 
for us to make a better earning do- 
ing this.” 


Veronica Irwin is a contributing writer. 
© @vronirwin 
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( AN I STOP wearing 
my mask now that | am 
fully vaccinated? When 
I go out, I see some people 
wearing a mask and others 
without. What’s the right call 
on this? 

— Angie, Walnut Creek 


Disease Control and Preven- 

tion (CDC) announced that 
fully vaccinated people no longer 
need to wear masks and do not 
have to social distance in both out- 
door and indoor settings. On June 
15, California lifted its mask man- 
date. This was a huge milestone for 
Californians. But don’t throw out 
your masks just yet. 

Starting this week masks are 
once again required in indoor set- 
tings in Los Angeles, and several 
Bay Area counties are advising 
people to start wearing masks 
again. This is the result of an up- 
tick of coronavirus cases among 
unvaccinated people. 

In California, even if fully vac- 
cinated, all people aged 2 and 
over must wear masks in schools, 
health care and long-term care 
facilities, prisons, homeless and 
emergency shelters, and on public 
transit. Even fully vaccinated indi- 
viduals are required to wear masks 
in settings like hospitals. 

As for schools and childcare 
settings, people including teachers 
and students who are fully vacci- 
nated must still wear masks when 
they are indoors, but they do not 
have to while outdoors. This may 
change as updated K-12 schools’ 
guidance is forthcoming from the 
CDC. Additionally, even if fully 
vaccinated, immune-compromised 
individuals should speak to their 
doctors before getting rid of their 
masks. You are considered fully 
vaccinated if you are at least two 
weeks beyond the second dose of 
the Pfizer or Moderna vaccine or 
the single dose of the Johnson & 
Johnson vaccine. 

In California, masks are still 
required for unvaccinated indi- 
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viduals in indoor public settings, 
which includes but is not limited 
to stores, markets, movie theatres, 
retail shops, meetings, restau- 
rants, salons, government offices 
serving the public, and any other 
indoor business. According to the 
CDC, unvaccinated individuals 
should continue to wear masks 
and social distance 
as they remain 

at risk of illness, 
death and spread- 
ing COVID-19 to 
others. 

Moreover, regardless of vaccina- 
tion status, many businesses and 
private entities continue to require 
masks. Businesses have the right 
to create and enforce their own 
mask policies and require custom- 
ers to wear masks. Indeed, private 
businesses have property rights 
including the right to require pa- 
trons entering their business to 
wear a mask. Businesses and hosts 
may allow vaccinated individuals 
to self-attest that they are fully 
vaccinated or meet an approved 
masking exemption prior to en- 
try, they may implement vaccine 
verification to determine whether 
individuals are required to wear a 
mask, or they may require all cus- 
tomers to wear masks. 

If you, as a customer, decline to 
wear a mask and are asked to leave 
a business and refuse, you may 
be committing criminal trespass. 
Similarly, a business can choose 
to limit capacity to enforce social 
distancing. Some businesses may 
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What’s The Deal With Masks Now? 


- BY CHRISTOPHER DOLAN AND ALLISON STONE 


operate with guidelines using the 
honor code, meaning no mask is 
required if you are fully vaccinated 
but unvaccinated people still need 
to wear masks. Because there is no 
way for a business to know who has 
been vaccinated, you, as a customer, 
may choose to wear a mask in these 
situations. No one can be prevented 
from wearing a 
mask as a condi- 
tion of entry into a 
business. 

Likewise, large- 
scale events such 
as sporting events, concerts, music 
festivals, shows, marathons, con- 
ventions, work or professional con- 
ferences or expos, etc. will all have 
different requirements concerning 
masks. Many events will require 
proof or verification of full vacci- 
nation status prior to entry and/ 
or negative COVID-19 test results 
for attendees prior to entry. Some 
events will allow individuals to at- 
tend even without vaccinations and 
without a negative COVID-19 test, 
so long as you are wearing a mask. 
Be sure to check the rules for the 
specific event you plan to attend 
because the rules will differ. 

Next, all travelers, including fully 
vaccinated people, are required to 
wear masks on airplanes and at 
airports, and U.S. airline companies 
will enforce the requirement on 
flights. This is a federal rule. It is 
important to take these rules seri- 
ously. The Federal Aviation Admin- 
istration in January implemented a 
zero-tolerance policy for travelers, 
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and fines can go up to $35,000 for 
unruly and/or disruptive passen- 
gers who refuse to wear a mask. 

Further, it is not just air travel 
that is affected by the mandate. The 
federal rule requiring all air, rail, 
bus and other travelers on public 
transportation over the age of 2 to 
wear a mask is still in effect. 

Masks are required in trans- 
portation hubs, including but 
not limited to bus stations, rail 
stations, and airports. Of course, 
this includes inside BART stations 
and onboard trains. According to 
BART, all stations have free masks 
available; see the station agent if 
you need one. 

According to CDC guidance, 
people in outdoor areas of tran- 
sit stations are encouraged, but 
not required, to wear masks. The 
federal policy is set to be in effect 
through Sept. 13. 


If you are planning on traveling 
outside of California, be sure to 
check to see where the state you are 
traveling to stands on mask use. 

Finally, despite California lifting 
its mask mandate, as the Delta 
variant is becoming the dominant 
strain of the COVID-19 virus, the 
World Health Organization an- 
nounced that even fully vaccinated 
people should wear masks and so- 
cial distance when around others. 
So, for these reasons, keep your 
mask, at least for now. 


Christopher B. Dolan is 
the owner of the Dolan 
Law Firm. Allison Stone 
is a Senior Associate 
Attorney in our Los 
Angeles Office. 

help@ 


dolanlawfirm.com. 
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COVER STORY \ SAFE CONSUMPTION SITES 


California was poised to become the first state to 

) implement a controverial but proven strategy to 

y combat overdoses. Then the effort was postponed. 
BY BENJAMIN SCHNEIDER 

















ys HERE’S NO TWO ways to of prosecution, and with access to als don’t quite follow Wood's logic. 
slice it: Americaisfacingan treatment options. Just two days after California's 
epidemic of drug overdose San Francisco’s political leaders bill was postponed, Rhode Island’s 
y deaths, and the crisis is at have long sought to openup sucha governor signed a bill authorizing 
its worst closer to home. facility in the city. But this month, — safe consumption sites — making 
According to Centers for Disease the latest and most promising ef- it the first state in the nation to do 
Control data released last week, fort to do so hit a roadblock, ensur- so. Despite the legal uncertainty at 
| the United States saw 93,000 over- ing no safe consumption site will the federal level, Rhode Island will 
dose deaths in 2020, a 30 percent be established in California until forge ahead with safe consumption 
increase from the previous year. 2023 at the earliest. sites early next year, while Califor- 

California saw a similar year-over- On July 6, a billthat would have _ nia continues to wait. 

| year increase, with 9,300 overdose ___ legalized a small safe consumption “This is a delay that is measured 

| deaths in 2020. San Francisco, site pilot program from state Sen- in lives,” says Laura Thomas, di- 

: which recently has emerged as a ator Scott Wiener of San Francisco _— rector of harm reduction at the 
major hotspot in America’s opioid was held up in the Assembly’s San Francisco AIDS Foundation. 
crisis with more than 700 over- Health Committee. Assemblymem- “It’s beyond frustrating. It’s out- 
dose deaths in 2020, makes up a ber Jim Wood, D-Santa Rosa, the rageous.” 
disproportionate chunk of those committee’s chair and the decision 
fatalities. maker behind the delay, says he 

One proven way to curbthecar- _ postponed the bill to wait for clari- DELAYED AGAIN 
nage is through safe consumption ty from the federal government on ‘The postponed bill represents the 
sites — places where people can the legality of the sites. third attempt to get these sites 
use drugs under the supervision of But safe consumption site propo- _ legalized in California over the 


medical professionals, without fear nents and public health profession- past few years. One recent effort, 
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Mayor London 
Breed tours a 

safe injection site 
simulation at Glide 
Memorial Church's 
Freedom Hallin 
August, 2018. 
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from then-Assemblymember 
Susan Eggman, D-Stockton, and 
co-sponsored by Wiener, passed 
the legislature only to be vetoed 
by Governor Jerry Brown in 2018. 
Brown cited fear of prosecution 
by the Trump Administration in 
his veto message, but also regis- 
tered his ideological opposition to 
safe consumption sites, writing, 
“enabling illegal and destructive 
drug use will never work.” 

This time around, Wiener and 
his allies, including San Francisco 
Mayor London Breed, were more 
optimistic about the federal gov- 
ernment’s openness to the con- 
cept. Wiener’s bill, SB 57, would 
have legalized a safe consumption 
site pilot program through 2027 
in just three cities: San Francisco, 
Oakland, and Los Angeles. 

Breed and several other big city 
mayors sent a letter to Attorney 
General Merrick Garland in April 
to underscore the value of these 
sites, and get clarity on their 
legality. But so far, the feds have 
remained mum on the matter. 

The lack of response was Wood’s 
justification for holding the bill. 
Breed “has made a valid request 
and a response from DOJ would 
provide the clarity she is seeking,” 
Wood said in a statement. “Allow- 
ing time for that response is the 
prudent thing to do.” 

Except Breed doesn't see things 
that way. Her spokesperson Andy 
Lynch told the Chronicle, “we 
don’t need to wait for a response 
from the federal government be- 
fore passing SB 57.” 

Wiener says he’s “very disap- 
pointed” about the postpone- 
ment, and acknowledges he has 
a “different perspective” on the 
potential legal issues Wood iden- 
tified. However, Wiener notes he 
has a commitment from Wood to 
move the bill forward in January. 
Wood's office confirmed to SF 
Weekly that the Health Commit- 
tee will take up the bill again in 
January whether or not the feder- 
al government has provided clar- 
ity on the legal questions. Wiener 
also praised Wood for supporting 
his bill that would decriminalize 
psychedelics. 

“I do believe this will happen. 
But sometimes in the legislature, 
it’s a windy road to get there,” 
Wiener says. “We're deeply com- 
mitted to the bill. We’re not in 
any way backing off.” 

Still, the delay has consequenc- 
es. Instead of potentially begin- 
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People call for action to prevent fentanyl deaths in the Tenderloin in nMay. 


“They're not neanderthals like 
the Trump administration. I'd 
be surprised if they threatened 
to arrest people the way that 
the Trump administration did.” 


—SEN. SCOTT WIENER 
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ning in January 2022, California’s 
safe consumption site pilot will 
begin in January 2023 at the ear- 
liest. 

Meanwhile, San Francisco is 
still averaging about two overdose 
deaths per day, most of them at- 
tributable to the powerful opioid 
fentanyl, putting the city on track 
to equal its overdose death toll 
from last year. 


SMALL BUT MIGHTY 


Across the country in Rhode Is- 
land, the leader of the successful 
effort to legalize safe consump- 
tion sites says there are too 
many lives on the line to worry 
about the federal government's 
response. 

“If the federal government 
wants to tell us we can’t do every- 
thing in our power to save lives, 
they can go screw themselves,” 
says Steve DeToy, the director of 
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government and public affairs for 
the Rhode Island Medical Society. 
“You've got to do something.” 
Asked whether California’s de- 
lay makes sense, DeToy replied, 
“No. Because if you had waited 
for the federal government to 
approve medical marijuana out 
there, you might still not have it.” 
DeToy believes there can be 
three safe consumption sites up 
and running in the small state by 
March 1 when the new law goes 
into effect. The sites, officially 
dubbed harm reduction centers, 
will have access to treatment 
opportunities and healthcare in 
addition to resources like clean 
needles and drug testing strips. 
The only thing Rhode Island 
needs from the feds in order to 
start its program is to “stay out 
of our way,” DeToy says. “Or as 
somebody else would say, a wink 
and a nod.” 
Wiener also believes the most 
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likely response from the federal 
government is that they take “no 
position” on safe consumption 
sites. “They’re not neanderthals 
like the Trump administration. | 
would be really surprised if they 
threatened to arrest people the 
way that the Trump administra- 
tion did.” 

Especially in light of the pan- 
demic, and the government's 
emphasis on “evidence-based 
medicine and protocols,” shut- 
ting down these sites would be a 
really bad look, DeToy says. “This 
is an evidence-based approach to 
saving lives. And the evidence is 
overwhelming.” 


STILL CONTROVERSIAL 


Since they were first developed 

in Europe in the 1980s, safe con- 
sumption sites, sometimes called 
safe or supervised injection sites, 
have a perfect track record of pre- 
venting overdose deaths. There 
are over 100 such sites in oper- 
ation today in several European 
countries as well as in Canada and 
Australia. 

“No one who has used one of 
these programs has ever died in 
them,” says Ricky Bluthenthal, 

a professor of public health at 
University of Southern California. 
“Then because of the way they’re 
designed, the access to sterile 
equipment, that clean space, the 
good lighting, you have a lot of 
ancillary benefits.” 

Research from the European 
Monitoring Centre for Drugs and 
Drug Addiction found that safe 
consumption sites reduce drug 
use in public space (and discarded 
needles) and increasing participa- 
tion in drug addiction treatment 
programs. They also help limit the 
spread of HIV, Hepatitis C, and 
bacterial infections that are asso- 
ciated with intravenous drug use. 
According to the text of SB 57, it’s 
estimated that a safe consump- 
tion site in San Francisco could 
save the city $3.5 million per year 
in other costs. 

While elected officials in San 
Francisco are pretty much all 
onboard with safe consumption 
sites, the idea remains controver- 
sial. A safe injection site proposal 
in Seattle caused a significant 
public uproar, including an unsuc- 
cessful attempt to launch a ballot 
measure banning the sites. A pro- 
posed safe injection site in Phila- 
delphia has been in a protracted 


legal and political battle for years. 
While many city and state leaders 
support the concept, finding a 
place to put the site has been one 
of the biggest challenges. 

Critics fear these sites enable 
drug use, and lead to increases in 
crime nearby. Law enforcement 
groups tend to oppose these 
programs because they condone 
illegal activity. 

A 2018 study in the Interna- 
tional Journal of Drug Policy 
found that previous studies of 
safe injection sites may have 
been biased, and overstated their 
benefits. It did not, however, 
find evidence that safe injection 
sites enable drug use or increase 
crime. The study made waves in 
the media when it was released, 
but was subsequently retracted by 
the journal for shoddy research 
methods. 

Thomas Wolf, a drug policy ad- 
vocate in San Francisco who has 
been critical of the harm reduc- 
tion approach to drug policy, sup- 
ports safe injection sites, albeit 
cautiously. “The implementation 
of safe consumption sites is some- 
thing that we need to look really 
closely at, like having resources 
available on the spot to move 
someone towards a detox environ- 
ment or towards treatment,’ Wolf 
says. Otherwise, basically what 
you're doing is you're creating an 
opium den.” 

Political factors unique to Cali- 
fornia also may have played a role 
in the delay of SB 57. An April ar- 
ticle in Politico speculated Gover- 
nor Gavin Newsom may not want 
to sign the bill for fear of riling 
up conservatives right before his 
recall election. 

Thomas says he was surprised 
to see that Wood, a dentist by 
profession and a major public 
health advocate in the legislature, 
was behind the delay. Wood voted 
in favor of the two most recent 
safe consumption site bills in the 
Health Committee and on the As- 
sembly floor. “I don’t quite under- 
stand what is different this year,” 
Thomas says. “We’re leaving ex- 
tremely effective evidence-based 
options aside just because of 
stigma and fear of taking contro- 
versial votes.” 


Benjamin Schneider is a staff writer. 
© @urbenschneider 
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A look inside the ‘teamLab: Continuity’ show now at the Asian Art Museum. 


AN FRANCISCO NOW has 
two major immersive art 
experiences. Besides “Im- 
mersive Van Gogh,” which 
opened in March, there is “team- 
Lab: Continuity,” a multi-room 
excursion at the Asian Art Muse- 
um that opens Friday, and makes 
visitors feel like they’re in a night- 
time dreamscape with nature and 
art swirling all about them — on 
the walls, on the floor, and on the 
visitors themselves. 

Here’s an analogy: Remember 
that scene in Raiders of the Lost 





Ark where Harrison Ford and Kar- 
en Allen are tied up and endure an 
otherworldly fury that emanates 
from everywhere and kills a slew 
of evil characters? “teamLab: Con- 
tinuity” is the antithesis of that 
—a heaven to that hell, where 
animated flowers, birds, and other 
elements move around visitors 

in waves, and streaks of abstract 
art dart and hover viewers. Then 
there’s the atmospheric music 
that ratchets up the experience 
inside “teamLab: Continuity,” 
along with the fragrant smells 


that emerge from here and there. 

And then there’s the interac- 
tive nature of “teamLab: Conti- 
nuity, which empowers visitors 
to play with the moving elements 
and make them grow or fall or 
take on new shapes — all thanks 
to algorithms that recognize 
where visitors are stepping and 
where they’re placing their hands 
on walls. 

Immersive experiences have 
been trending in the art world for 
several years, in part for the simple 
reason that they’re incredibly pop- 
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ular. The Tokyo-based teamLab is 
an art collective that specializes 
in immersive exhibits, and when 
it opened “teamLab Borderless” in 
Tokyo in 2018, the show attracted 
2.3 million visitors, which made 

it the world’s most-visited sin- 
gle-artist museum — surpassing 
the numbers who visited Amster- 
dam’s Van Gogh Museum. 

The “Immersive Van Gogh” 
exhibits, which first opened in 
Paris in 2018 (and attracted more 
than 1.2 million people) and then 
opened in other iterations around 
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the world, have cemented these 
exhibits’ popularity. But immer- 
sive experiences have divided art 
critics and art-goers alike. An 
argument against them: They’re 
dumbing down the art they pro- 
fess to exalt, giving people an 
externalized “show” that reduces 
paintings like Van Gogh’s The 
Starry Night to pure entertain- 
ment. For art purists, Van Gogh 
should be appreciated as Van 
Gogh intended: As a painting! As 
a 2-by-3-foot canvas with oils that 
lets the viewer experience it — out- 
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Weems Considers Arbus at Fraenkel Gallery 


wardly and inwardly — on their own 
terms! 

But “teamLab: Continuity” is 
much different — and much, much 
better — than San Francisco’s “Im- 
mersive Van Gogh.” For one thing, 
it’s interactive where “Immersive 
Van Gogh” is not. Another thing: 
For obvious reasons, “teamLab: 
Continuity” references Asian art 
— and not obvious popular works, 
but historic art like that of Hasega- 
wa Tohaku, a 16th-century Japa- 
nese ink painter who specialized in 
scenes of nature and whom team- 
Lab members cite as an influence. 

Another difference between 
“teamLab: Continuity” and “Im- 
mersive Van Gogh” is that “team- 
Lab: Continuity” is relatively in- 
expensive: a mere $20 for adults. 
At San Francisco’s SVN West, 
“Immersive Van Gogh” starts at 
$39.99 for a “Basic Timed” exhib- 
it, then goes as high as $99.99. 
But “Immersive Van Gogh” got to 
San Francisco first, so art-goers 
may assume that “teamLab: Con- 
tinuity” is part of the exact same 
genre that spawned “Immersive 
Van Gogh.” 

Not really. “teamLab: Con- 
tinuity” tries to do something 
the Van Gogh exhibit will never 
do: Subvert the art-visitor rela- 
tionship, turning visitors into 
active participants rather than 
observers. And the teamLab 
exhibits, founder Toshiyuki In- 
oko claims, help spur visitors to 
reconsider their relationship to 
things other than art. “Through 
the blurring of the borders be- 
tween people and artworks, the 
viewers themselves become part 
of those works, and their rela- 
tionship with ‘the other’ starts 
to change as well,” Inoku says 
in the exhibit’s accompanying 
catalog. “The relationships that 
one usually maintains in the city 
— separating oneself from ‘the 
other’ — now become one stage 
of a continuum. We provide the 
opportunity for people to reflect 
on and rethink the borders that 
they had assumed.” 

Whether that happens for vis- 
itors to “‘teamLab: Continuity” 
remains to be seen. At the media 
preview I attended, visitors were 
encouraged to interact with the 
swooping crows, fluttering but- 
terflies, and flowering plants, 
but not everyone did. Even 
without trying to interact with 
the waves of objects all around, 


they still react to you. They 
know you're there. They sense 
your movements. And that, in 
turns, prompts you to be more 
observant than you might be 
otherwise. You see how crows 
are swooping in patterns. You 
see how swooshes of paint in one 
room — what looks like the be- 
ginnings of a semi-abstract work 
by, say, Chinese artist Chang 
Dai-chien from the museum’s 
collection — emerge in another 
room to dart this way and that, 
forming a different kind of ab- 
straction. 

Not everything at “teamLab: 
Continuity” worked for me. 
While I was able to interact with 
the visuals, I had no control 
over the music. And although 
it’s meant to be ethereal or even 
primordial, in some rooms, the 
music borders on New Age. Your 
ears have to adjust to the mix of 
piano and elevated notes that 
accompany all the movements, 
but not everyone wants to hear 
music that sounds like Kitaro or 
even Yanni could have written it. 
Oh, well. 

The Asian Art Museum placed 
“teamLab: Continuity” in its new 
Akiko Yamazaki and Jerry Yang 
Pavilion, an exhibition space 
that’s part of the museums five- 
year expansion project. The space 
itself, with its almost labyrinthi- 
an dimensions, is an ideal venue 
to take in “teamLab: Continu- 
ity.” The exhibit’s Asian motifs 
are undeniable. Even with little 
understanding of Asian art and 
history, you can notice them. 

But “teamLab: Continuity” 
isn’t a litmus test on visitors’ 
knowledge or appreciation of 
Asian art. As teamLab says in its 
catalog, the collective is “creating 
for a global mass audience.” And 
that means its art tries to appeal 
to as wide an audience as pos- 
sible — just like the immersive 
Van Gogh exhibits. 


“TEAMLAB: CONTINUITY” 
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IANE ARBUS’ PHOTOS 
have been exhibited so often 
since her death in 1971 that 
it begs the question: What 
more is there to really see? Arbus’ 
most iconic works — like Child 
with Toy Hand Grenade in Central 
Park, N.Y.C. 1962 and Identical 
Twins, Roselle, New Jersey, 1967 
— have become photographic 
standard bearers for generations 
of art-goers. And her style of 
shooting — intimate black-and- 
white photos that reveal people 
on the margins of society or the 
margins of their own existence 
— gave photography a new way 
of seeing that, 50 years later, is 
practically taken for granted. 

But a new Fraenkel Gallery 
exhibit, “Diane Arbus curated by 
Carrie Mae Weems,’ essentially 
reintroduces Arbus’ work by high- 
lighting photos that have been 
overlooked and by highlighting 
photos that say something im- 
portant to Weems, a venerated 
photographer herself who cites 
Arbus as a major influence. 

It’s easy to see why. Weems’ 
photos of the Black American 
experience, and the experience 
of women and others, confront 
viewers expectations of what 


they’re seeing. As she told SF 
Weekly in a 2013 interview, “I 
think the root of all my work is 
this idea of embracing. I’m hoping 
that women, in the fullness of 
their humanity, will be embraced. 
I’m hoping that people of color, in 
the depths of their humanity, will 
be embraced for who they are. 
And ultimately, if you're talking 
about embrace, you're talking 
about questions of love.” 

At Fraenkel, then, Arbus’ 1962 
photo of a Black waitress in a din- 
er is a way of seeing that waitress 
not as strange or out of place but 
as part of a culture that tried to 
envelop people in advertising 
(“Drink Coca-Cola”) and dilute 
their humanity. The waitress, who 
looks to the camera’s left, has no 
name, and her uniform says noth- 
ing of her identity, but instead 
promotes the restaurant. Arbus’ 
1968 photo of Coretta Scott King, 
which has King looking upward, 
hands clasped as she stands on 
the lawn of her Atlanta home, 
is another image with layered 
meanings. Arbus took that photo 
for Harper's Bazaar magazine just 
days after the assassination of 
Martin Luther King, Jr., when 
Coretta Scott King was to attend 


Also Worth Seeing 


AUREN YS: EIDOLON Vessel. 
Whether it’s on canvas, wood 
panel, paper, or a concrete 
wall, Lauren YS creates elab- 
orate fairy tales that feature her 
distinctive hybrid figures -— like 
women with multiple eyes and 
arms; women who are also part 
animal or insect; and skeletal 
figures that seem as alive as hu- 
man beings. Lauren YS’s work 
has always incorporated aspects 
of her Chinese heritage, but 
“Eidolon Vessel” heightens that 
connection, paying homage to her 
recently deceased grandmother, 
whod given to Lauren YS what 
she says was “a palpable link to 
China.” Vessels of past lives are 
evident in much of the art at 
Heron Arts, but as exemplified 

in Witch Doctor, these vessels are 


a normal part of the scene — 
whether they represent death, 
life, or something in between. 
Through Aug. 21. Free with ap- 
pointment. Heron Arts, 7 Heron 
St., S.E; heronarts.com. 

Hung Liu: Golden Gate (XX). 
Three decades after creating Res- 
ident Alien, her damning portrait 
of how the United States consid- 
ered would-be citizens, Oakland 
artist Hung Lui has made a sec- 
ond rendition — this one two sto- 
ries tall, and now anchored in the 
de Young Museum’s Wilsey Court. 
Resident Alien 2021 ratchets up 
everything from Liu’s original 
work, and while the U.S. govern- 
ment has changed the technical 
term for classified immigrants 
(gone is “resident alien,” replaced 
by “permanent resident”), Liu’s 





her husband’s funeral. In that 
moment, Coretta Scott King isn’t 
grieving. If anything, she seems 
hopeful — which is vintage Ar- 
bus: Capturing a scene that defies 
expectations. 

Weems, who is now represent- 
ed by Fraenkel Gallery and will 
have her own exhibit there in Sep- 
tember, chose 45 photos. Weems 
doesn't provide commentary for 
any image. And the captions for 
each image are minimal, which 
means Arbus’ photos and their 
meaning for Weems are open to 
interpretation. Maybe that’s best. 
Weems shares Arbus’ penchant 
for spotlighting overlooked peo- 
ple, and she’s letting Arbus’ pho- 
tos speak for themselves. 


“DIANE ARBUS CURATED BY 
CARRIE MAE WEEMS” 
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Through 


Fraenkel Gallery, 


Aug. 13 
A9 Geary, S.F. 


415-981-2661 


fraenkelgallery.com 


work has just as much resonance 
today because of anti-Asian at- 
tacks in San Francisco and other 
major U.S. cities, and political 
attacks fueled by the coronavirus’ 
origins in China. Liu also has 
created accompanying new works 
on Chinese immigration, but 

it’s Resident Alien 2021 that, for 
eight months, will dramatically 
stare at every visitor who enters 
the de Young. Through March 13. 
Free. de Young Museum, 50 Hagi- 
wara Tea Garden Drive (Golden 
Gate Park), S.F.; 415-750-3600, 
deyoung.famsf.org. 


Jonathan Curiel is a contributing writer. 
© @WriterJCuriel 
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The Fraenkel Gallery Pop-Up.. 
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As San Francisco's major museums reopen, it's re- 
freshing to encounter the unexpected in a smaller 
neighborhood gallery. BY MAX BLUE 


UT FOR A walk in San 
Francisco’s Presidio Heights 
neighborhood this summer, 
you might stumble upon an 
unexpected balm to the traumas 
of the last year: Fraenkel Pop-Up. 
Usually housed at 49 Geary Street, 
a consortium of blue-chip galleries 
downtown, Fraenkel’s temporary 
satellite space at 3695 Sacramento 
Street promotes a more casual 
experience. The work on view here 
isn’t a fixed selection, rotating 
weekly through more than thirty 
pieces from the gallery’s collec- 
tion, making each visit a random, 
unique experience, and encourag- 
ing visitors to return. 

Established in 1979, Fraenkel 
Gallery represents an esteemed 
host of fine art photographers - 
Diane Arbus, Richard Avedon, and 
Hiroshi Sugimoto, among them 
— which the Pop-Up makes acces- 
sible. When downtown San Fran- 
cisco turned into something of a 
ghost town last year amid the shel- 
ter-in-place mandate, Fraenkel’s 
Geary Street location closed for 
in-person viewing, though they’ve 





since reopened by-appointment. 
No stranger to creating temporary 
gallery spaces (Fraenkel has an an- 
nual presence at several local and 
international art fairs, postponed 
last year due to the pandemic), the 
gallery conceived of the Pop-Up 

as a way to bring an accessible art 
experience to the public, no res- 
ervations. “It’s the food truck to 
our fancy restaurant,’ said gallery 
president Frish Brandt. 

While food trucks can have a 
bourgeoise connotation in San 
Francisco, with destination events 
like Off the Grid at Fort Mason 
embodying the spirit of gentrifi- 
cation, it is that very same spirit 
that has encroached on the arts in 
recent years. The last decade has 
seen art galleries disappear from 
the locations they once dotted 
throughout the city (in favor of 
coworking spaces and juice bars), 
congregating in common areas like 
the Tenderloin, or shared facilities 
like Minnesota Street Projects. 
While these clusters of galleries 
make for great destinations, they 
don’t support an increasingly 
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rarified experience: art as a spon- 
taneous encounter. Fraenkel Pop- 
Up is a welcome, if temporary, 
reminder of what we've been 
missing. 

Appointments aren't necessary 
and visitors are encouraged to 
come as they are. A bowl of dog 
biscuits, right beside the hand 
sanitizer pump at the front door, 
signals an invitation to anyone 
who might have left home with the 
intention of heading to the dog 
park, rather than an art gallery. 
“We really want the Pop-Up to 
be a casual, spontaneous experi- 
ence, says gallery director Daphne 
Palmer. “We want you to be able to 
come [to the Pop-Up] in your exer- 
cise clothes and feel comfortable.” 

Inside, the Pop-Up has a casual 
air and feels something like an 
art collector's living room, com- 
plete with a couch, armchairs, 
and a small library of art books, 
encouraging visitors to relax and 
stay a while. The gallery is a sort 
of halfway house for viewers, ten- 
tatively venturing outdoors once 
again and perhaps uncertain about 
committing to an appointment, as 
well as the gallery staff, who have 
been working from home for most 
of the last year. This experience of 
isolation is also embodied in the 
works on view. 

The morning I visited the Pop- 
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Up, Sugimoto’s Fox Theater, Michi- 
gan, 1980, greeted me upon entry. 
The 3-foot by 4-foot print shows 
the interior of a movie theater, 
eerily lit by white screen. This may 
appear to be the moment just be- 
fore the film begins, or after it has 
ended, until we understand that 
the photograph is actually a long 
exposure made over the duration 
of the film’s projection, the ap- 
parently blank screen containing 
within it every single frame of the 
movie. The extended indoor expe- 
rience Sugimoto implies is some- 
thing that feels distant, and Fox 
Theater makes us think of all the 
spaces we haven't inhabited in the 
last year, trading shared culture for 
the comfort of glowing screens. 

Alec Soth’s photographs enter 
the spaces where many of us have 
been confined: closed rooms and 
urban settings. Nick, Los Angeles, 
2017 / printed 2019, shows a 
young man reclining on a bed, 
looking out at the viewer from 
beyond a slightly cracked sliding 
door. Park Hyatt Hotel, Tokyo (Mir- 
ror), 2015 / printed 2018, is an 
urban landscape taken from high 
above the city, while a hand (possi- 
ble the photographer’s) interrupts 
the picture plane to hold out a 
small, compact mirror at the hori- 
zon line, reflecting back a glimpse 
of the other half of the city. Both 
pictures induce a despondent 
claustrophobia that feels all too 
familiar. 

Richard Misrach’s natural land- 
scapes offer a counterpoint. Unti- 
tled (February 14, 2012 6:18PM), 
2012, isa 4’ x 6’ print taken up en- 
tirely by a placid, blue body of wa- 
ter. At the center floats the distant 
feminine figure of a lone bather, 
gazing back at us over her shoul- 
der. Looking at this free-floating 
character, we immediately feel 
catharsis. Her position simultane- 
ously offers a literal representation 
of the emotional desolation of the 
last year, as well as the freedom 
and limitlessness that physical 
confinement makes us crave. 

The extended snow day that has 
been the experience of COVID-19 
has left many of us shaken and 
restless. Even if you feel more 
comfortable leaving your own 
home this summer, the experience 
of going to a gallery or museum is 
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still fraught. The procedural nature 
of by-appointment exhibitions and 
timed entries is tedious, necessary 
precautions that result in an un- 
welcoming, hurried environment, 
antithetical to viewing art. The iso- 
lation many of us have experienced 
over the last fourteen months has 
felt so personal, we forget that it 
is ultimately a shared experience 
of estrangement. The true gift that 
Fraenkel Pop-Up offers is comfort, 
giving viewers the regrettably for- 
eign experience of encountering 
art in the wild, while the pieces 
themselves offer opportunities for 
both consolation and contempla- 
tion alike. 

Fraenkel Pop-Up is open Wednes- 
day — Saturday, 11-4, at 3695 Sacra- 
mento Street through July 31, 2021. 


Max Blue is an SFWeekly contributor. 
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KINGDOM 
of Dumpling 


30 Kinds of Dimsum: dumplings, pancakes, 
potstickers, and much more. 


Open for Take-Out & Delivery 
415-566-6143 


(Doordash, Ubereats, Postmates, and Grubhub) 
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Frozen dumplings and dimsum available. 
Cook at home, convenient, tasty. 


Open for Take-Out 
415-665-6617 


2048 Taraval St., San Francisco 
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Dumpling Park 2KBe= i 


Local home-style, corner gem. 


Plenty of dumplings to choose 
from! Frozen Dumplings: Buy 5 
Get 1 Free. 


DINE IN or 
TAKE-OUT 


1309 9th Avenue, SF CA 94122 


ORDER ONLINE WITH DOORDASH, 
GRUBHUB, & UBEREATS. 
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Dear America, 
Fix Your Racism 


BY VERONICA IRWIN 


F YOU DROVE down Inter- 
state 880 on July 4, you may 
have seen a different kind of 
American flag projected upon a 
20-story building near Lake Mer- 
ritt. The flag, a large, blue square 
with white text completed by a rib- 
bon of red and white stripes along 
the bottom, read “Dear America, 
Fix Your Racism.” Fireworks, it 
seems, weren't the only reason 

to look up on Independence Day 
weekend. 

The striking image was part of 
“Dear America,’ a series of mostly 
unsanctioned, multi-story projec- 
tions organized by interdisciplin- 
ary Oakland-based artist Christy 








Chan. The series came in response 
to anti-Asian racism, and particu- 
larly violence against elders. 
Featuring text in varying com- 
binations of English, Chinese, 
Taiwanese, Japanese, and Thai, 
the projections were cast ona 
variety of buildings throughout 
the Bay Area on select evenings 
in July. In addition to the July 4 
call to action, the series included 
a few more bumper-sticker-wor- 
thy quotations, including “White 
Supremacy is the Original Cancel 
Culture,” “Asian America is Amer- 
ica,’ and “Hands off Waipo and 
Gong Gong,’ affectionate terms for 
grandmother and grandfather in 





Chinese. 

“In a time when the right to 
belong of Asian Americans is being 
questioned, taking up space mat- 
ters, says Chan. “In sharp contrast 
to the false notion that Asian 
Americans are a people whose be- 
longing in America must be grant- 
ed by non-Asian Americans, this 
project is about Asian Americans 
unapologetically taking up space, 
celebrating each other’s presence, 
and not asking permission to do 
so.” 

While most of the projections 
have been in Oakland, two were 
shown in San Francisco last week. 
On July 15, one projection shone 
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The confrontational nature of the artwork is meant to seize public space in an act of reclamation. 


in downtown San Francisco while 
on July 18, another set of projec- 
tions were shone on the facade of 
Grace Cathedral. 

Though Chan spearheaded it, 
the project fundamentally is col- 
laborative, featuring the works of 
seven artists and artist-led organi- 
zations. For example, Texas-born 
multidisciplinary artist Mel Chin 
collaborated with the organization 
For Freedoms, which works with 
artists to center their voices in 
democratic discourse. Their projec- 
tion, which reads “Black Lives Mat- 
ter” in English and Chinese along 
with the English words “Better 
Together,’ was shown on a 20-sto- 
ry building near Lake Merritt. 
Another participant in the project, 
Christine Wong Yap, is both an 
artist and social practitioner who 
partners with local organizations 
to research psychological wellbe- 


ing, belonging, and resistance. Her 
piece, projected on Mills College, 
read “Less discrimination. More 
Understanding,” in Chinese. Other 
artists participating are ceramicist 
Cathy Lu, the artistic collaboration 
between Michele Carlson, Weston 
Teruya, and Nathan Watson called 
Related Tactics, and one third 

of Filipina-American artist trio 
M.O.B., Jenifer K Wofford. 

The confrontational nature of 
the artwork is meant to seize pub- 
lic space in an act of reclamation. 
Unlike the quiet and submissive 
stereotype often placed on Asian 
Americans as the “model minori- 
ty,’ the artworks are bold and 
demand attention. “There is a 
presumption that non-Asians get 
to decide when and where Asian 
voices and bodies get to belong,” 
says Yap. “Displaying a message in 
Chinese is about taking up space 


and saying ‘we belong,’ on our 
terms.” 

In addition to the artists, several 
community organizations are sup- 
porting the project as well, includ- 
ing the Chinese Historical Society 
of America, Grace Cathedral, Kala 
Art Institute, the Mills College Art 
Museum, and Stand with Asian 
Americans. The project is also sup- 
ported by community donations, 
collected via the Kala Art Institute 
website. 

“This violence didn’t begin with 
Trump. It began centuries ago 
and has been preserved by passive 
attitudes about the long-running, 
broad effects of white supremacy 
culture,” says Chan. “But we all 
have the power to speak against 
inequality, right here in our back- 


yard.” 


Veronica Irwin is a contributing writer. 
© @vronirwin 
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Grubhub 


Postmates 
Uber Eats 
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& DELIVERY 


(415) 921-7600 


3166 Buchanan at Greenwich | (415) 921-7600 
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Sweetleaf Joe. 


jel 





For 25 years, ‘Sweetleaf’ Joe Airone’s collective 
has provided free cannabis to disadvantaged and 
critically ill patients. BY ZACK RUSKIN 


OE AIRONE HAS spent 

much of his career avoiding 

the press at all costs. As the 

founder and central figure of 
a California nonprofit devoted to 
putting free cannabis in the hands 
of patients who need it most, op- 
erated under the belief that the 
system worked best without undue 
attention. 

Founded in 1996, Sweetleaf 
Cannabis Collective is broken in 
two distinct epochs: before and 
after Prop. 64. 

“Before, during Compassion 1.0, 
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we would go to farms, pick up the 
donation, bring it back to the base, 
package it up, and then we would 
deliver it to our patients’ homes as 
a lot of them have mobility restric- 
tions,’ Airone, who goes by Swee- 
tleaf Joe, explains. “That’s why 
home delivery is really important 
and helpful. And then Prop. 64 
happened and there was no non- 
profit license category, so we had 
to change everything up.” 

Prop. 64’s failure to carve out an 
exception for cannabis donated for 
compassionate use meant that, be- 
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ginning in 2018, California would 
require Airone to pay taxes on the 
cannabis he delivered in order to 
stay above board. It was an exis- 
tential moment for the future of 
compassionate care cannabis in the 
state; the omission inspired law- 
makers and industry leaders alike 
to demand a proper fix. 

Initially vetoed by Gov. Jerry 
Brown, SB 34 — known as the 
Dennis Peron and Brownie Mary 
Compassionate Care Act — was 
signed into law by his successor, 
Gov. Gavin Newsom, in March 
2020. While the success of the bill 
was unquestionably vital for the 
efforts of outfits like Sweetleaf 
Cannabis Collective, Airone also 
notes that the time in between the 
creation of the legal snafu and its 
solution came with consequences. 

“That window of time when we 
had to sort this stuff out,” he re- 
calls, “that came at the expense of 
human life. When Governor Jerry 
Brown vetoed SB 829, which was 
the first incarnation of SB 34, he 
sentenced people to death.” 

Airone quickly clarified that 
while he fully believes Brown made 
the choice “unconsciously,” the 
result was a loss of access to free 
cannabis for extremely disadvan- 
taged and ill patients. In some 
cases, he insists, losing access to 
medicinal values of cannabis and 
not being able to effectively treat 
symptoms like loss of appetite or 
severe pain shortened the lives of 
some patients. 

“I'm not trying to say he’s a bad 
person,” Airone added, “but we 
hope the public and the govern- 
ment will learn from this tragedy 
and never repeat that mistake 
again.” 

Even with the victory of SB 34, 
Airone’s collective is still unable 
to operate as a “plant-touching” 
business. As a cannabis nonprofit 
working in the wake of Prop. 64, 
Sweetleaf has been forced to pivot, 
and now functions as a central hub 
to connect cultivators, manufac- 
turers and sectors of the industry 
with disadvantaged patients suf- 
fering from serious health condi- 
tions. 

“What I’ve been telling people,” 
Airone says, “is that if they have 
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Prop 64’s failure to carve out 
exceptions for nonprofits was an 
existential crisis for Sweetleaf Joe, 
who has spent the last 25 years 
helping critically ill patients. 
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a compassion program, focus on 
your patients. Don’t worry about 
sourcing donations — your spe- 





let me source donations for you.” 

Despite having to fully restruc- 
ture how his collective operates, 
Airone still is helping people get 
access to compassionate care can- 
nabis however he can. So far this 
year the company has surpassed 
its initial goal to help distribute 
$1 million worth of cannabis. As 
a result, Airone has now doubled 
the goal total to $2 million, with 
proceeds going toward funding 
disadvantaged medical cannabis 
patients as well as paying their em- 
ployees more. 

As part of those efforts, Ai- 
rone encourages donations to a 
GoFundMe campaign he created 
to ensure Sweetleaf Cannabis 
Collective is never again in such 
peril. (To donate, scan the QR code 
below.) 

That’s why he is now — after 
more than 20 years of flying as low 
as possible — finally talking to the 
press. 

“We've seen what happened to 
compassion programs in the non- 
profit sector in states that legal- 
ized before California, like Oregon 
and Washington and Colorado,” he 
says. “Their compassion programs 
all disappeared. The nonprofit 
sector disappeared in all of those 
states. The thing is, that looked 
like it was a growing trend, which 
is why it was so important for us 
to address it now.” 

Thankfully, he says, SB 34 ac- 
complished a major aspect of that 
mission. 

“The big win with SB 34 is that 
it’s the first time a governmental 


entity as large as the state of Cali- 
fornia has acknowledged the non- 
profit sector in cannabis. It’s never 
happened before and because we 
did that, we’re seeing ripple effects 
around the country. Now they're 
talking about the MORE Act and 
legalizing on the federal level. 
Thanks to the work that we did, 
cannabis nonprofits and compas- 
sion programs are being invited to 
the table to craft this new legisla- 
tion.” 

For Airone, it boils down to 
one thing: saving peoples’ lives. 
Whether that means launching 
a branded lighter donation cam- 
paign in dispensaries across the 
state or partnering with folks like 
the East Bay delivery service Padre 
Mu to get product in patients’ 
hands, Airone says he is deter- 
mined to get the job done. 

“This year marks our 25th anni- 
versary, Airone says. “I’ve seen all 
of the changes this industry has 
undergone. I’ve been here for the 
whole roller-coaster ride and we’re 
still here.” 


Zack Ruskin covers cannabis for SF Weekly. 
© @zackruskin 
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Caitlin Cobb-Vialet Merges Pop, Theater 


Sear 
* a 


Singer- 
songwriter 
Caitlin Cobb- 
Vialet 


BY WILL REISMAN 


N THE VIDEO for “TI Confuse 

Us,” the lead single off Caitlin 

Cobb-Vialet’s upcoming debut 

EP, the Oakland singer-song- 
writer takes part in a cathartic, 
defiling ritual of daubing mounds 
of paint — not really makeup — 
on her face and then carelessly 
spreading the materials until her 
cheeks, lips and forehead are a 
messy mix of color. 

She ends the 2-minute serenade 
by smooshing her face against the 
camera, breaking down the fourth 
wall of the performance while fur- 
ther sullying her appearance, leaving 
the viewer with a disjointed glimpse 
into her world of pleasure and pain. 

It’s all very melodramatic, evok- 
ing classic vaudevillian scenes of 
the sad clown, and all those over- 
the-top theatrics are very much 


the intention of Cobb-Vialet. An 
actress who mastered her craft at 
New York University Tisch School 
of the Arts, Cobb-Vialet is hoping 
to bridge the gap between vintage 
cabaret and pop music, connecting 
the disparate elements that in- 


spired her early creative endeavors. 


“My dream is just to meld it all 
— Idon't want to leave anything 
behind,” says Cobb-Vialet. “I want 
to be multi-disciplinarian — | 
like the idea of writing musicals 
that are really weird and that play 
with the idea of pop music. It’s 
like these are theater songs in my 
head, and my life is the musical.” 

Cobb-Vialet may be exploring 
the concept of acting and perform- 
ing with her pop songs, but there 
is something disarmingly genuine 
with her approach to the craft. 





“I Confuse Us” details the messy, 
confusing end of a relationship, 
offering a candid preview into her 
psyche. In this play, the actor is 
not merely reading lines — there is 
real pain behind the performance. 

“This song is very much rooted in 
real life — I had a really intense re- 
lationship with an amazing person 
and when it ended, I was genuinely 
confused by how I felt,” Cobb-Vialet 
says. [his person inspired me and 
then they were gone. I had to extri- 
cate myself from them, to rediscov- 
er myself. It’s definitely a love-hate 
kind of thing, but it’s also about 
myself — how there are these two 
sides to yourself.” 

Cobb-Vialet performs “I Confuse 
Us” and other songs off her EP at 
the Rickshaw Stop Friday, opening 
for space-country rockers Juan 
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Wayne and indie poppers French 
Cassettes as part of a showcase 
put on by the local production 
boutique Fast Times Presents. 

It will be Cobb-Vialet’s first time 
playing these songs live, and al- 
though many of her tunes contain 
painfully bare confessions, the 
young singer-songwriter doesn't 
anticipate being starstruck by the 
moment. Unlike other neophyte 
musicians, Cobb-Vialet has plenty 
of experience performing in front 
of an audience. 

A native of Oakland, Cobb-Vialet 
grew up in the local performing arts 
scene, singing in the San Francisco 
Girls Chorus and acting in Berkeley's 
Youth Musical Theater Company be- 
fore enrolling in NYU. While in New 
York, Cobb-Vialet immersed herself 
in the Broadway scene, eventually 
landing gigs at venues like Joe’s Pub, 
a famed performance space on the 
other side of Manhattan. 

Eager to forge her own identity 
through music and art, Cobb-Vi- 
alet moved back to the Bay Area 
late last year, a relocation hastened 
by the pandemic that decimated 
New York’s thriving theater scene. 

Back home, Cobb-Vialet linked 
up with prolific local producer Jim 
Greer (who has helmed records 
for acts like Foster the People and 
Geographer, among scores of Bay 
Area groups), and while her songs 
have a distinct melodramatic 
aesthetic, they are not formulaic 
show tune photocopies. On her 
EP, Cobb-Vialet deftly weaves in 
pop elements and winding nar- 
rative structures, blending the 
raconteur-ish musings of artists 
like Courtney Barnett and Regina 
Spektor with the bright and buoy- 
ant atmosphere of cabaret mate- 
rial. Brass instruments and bold 
piano riffs are melded with poppy 
synth hooks and silken beats. 

That intriguing combination 
caught the eyes of Andrew St. 
James, a member of Juan Wayne 
and co-founder of Fast Times 
Presents. 

“It’s really special to be able to 
introduce Caitlin to the scene — 
we ve all been struck by her song 
craft and I’m excited for her to be a 
part of our world,” St. James says. 
“T think it’s important for Fast 
Times as a promotional entity to 
create space for new artists to per- 
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CAITLIN COBB-VIALET, 
WITH JUAN WAYNE AND THE 
FRENCH CASSETTES 
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Friday, July Rickshaw Stop, 
2B, (3) Onn 155 Fell St. 
S15 (415) 861-2011 


rickSshawstop.com 


form alongside veteran acts, and 
this show at Rickshaw on the 23rd 
is that concept in action. I couldn't 
be more pleased.” 

Like a savvy playwright, 
Cobb-Vialet knows how to craft 
pieces of witty dialogue (“Spend 
most of the year/Building myself 
some self-esteem”), but her songs 
are imbued with the deep pathos 
found in tunes like “I Confuse Us.” 
Although she may be putting on 
an act, there is no doubting her 
earnestness. 

“I try to write music about what- 
ever is consuming my thoughts at 
the moment,” Cobb-Vialet says. “If 
there is something pressing in my 
mind, I have to get that down. So, 
Tend up being pretty direct in my 
songwriting. Ihe most important 
part for me is always the emotion- 
al aspect of the song.” 

Cobb-Vialet will perform only a 
handful of tunes at the Rickshaw 
Stop, but she is steadily building 
her forthcoming LP. She has plans 
to release an EP later this year — 
tentatively slated for October — 
and aims to put out a full-length 
album next spring. 

While she builds out her catalog, 
Cobb-Vialet says she still plans to 
continue pursuing acting roles in 
the Bay Area. She also wants to 
collaborate with other local artists, 
perhaps by writing songs for fellow 
musicians. For the time being, she 
says she sees no reason to limit her- 
self to one particular artistic field. 

“T really want to try and do 
everything,” says Cobb-Vialet. “I 
think there are opportunities out 
there for me both for music and 
for acting. I’m excited to see where 
this takes me.” 


Will Reisman is a contributing writer. 
© @wreisman 
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Plus: Transcontinental Romance Takes aDetour BY DAN SAVAGE 


lost his job in Italy, where we lived, and COVID-19 made it impossible 


SPENT TWO years with a man I thought I would marry. Then he 


for him to find another job, so he returned to his home country. I 


would have done the same if I were in 


his place. I spent the last five 


years getting my degree and I’m a woman who is working in my field, 
and I wouldn't give that up to follow a man to another country. But 
his decision to go nevertheless broke my heart. Two months later he 
changed his mind and wants a future with me in Italy. We decided 

to meet in August to discuss our future and in the last three weeks 
we have exchanged so many messages of love. Then, classically, I met 
someone else. I explained my situation to him — that I’m going on 


holiday with my ex and that we are talking about getting back together 
— and he appreciated my honesty and said that enjoying the moment 
is more important to him than thinking about the future. A week later 
we slept together. The problem is that I’m still in love with my ex and I 
want him to return to Italy and be my boyfriend again. But I can’t erase 
my feelings for this new man. ‘This is a difficult situation and it’s hard to 


talk about it, even with my friends. Do you have any suggestions? 
— Messy Emotions, Sensitive Situation 


are still exes, which means 

youre free to do whatever/ 
whoever you like. Same for your 
ex, MESS, and for all you know he 
has dated and/or fucked another 
girl or girls and those experiences 
helped him realize you were the 
one he wanted. If he’s the one you 


Yy OU AND YOUR ex-boyfriend 
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want — and if you, like most people, 
are only allowed to have one— then 
you ll have to end things with Mr. 
Enjoying The Moment when your 

ex returns or isn't your ex anymore, 
MESS, whichever comes first. That’s 
assuming Mr. Moment is still in 
your life at that point. Mr. Moment 
could wind up exiting your life just 
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as quickly as he entered it, e.g., he 
could ghost on you tomorrow, or 
you could discover something about 
him next week that dries you up. But 
even if you ultimately have to end 
things with Mr. Moment because 
you re getting back together with 
your ex — if you have to end things 
with Mr. Moment for that reason 
and no other — you don’t have to 
erase your feelings. You can be sad 
about that ending and happy about 
picking things back up with your ex 
at the same time. 

And just a little heads up: “Have 
you been seeing anyone else?” 
is a question exes often ask each 
other when they’re thinking about 
getting back together. You can and 
should answer that question truth- 
fully, of course, but you don’t have 
to go into detail. “I briefly dated 
someone” is an honest answer and 
enough of an answer. Omitting the 
part about how you crushed hard 
on the other guy isn’t dishonest, 
MESS, it’s considerate. I mean, if it 
turns out your ex dated someone 
else that he really, really liked while 
he was in his home country, would 
you want him to tell you that? 


ing With the Flow (in the Hot Tub 


UOJMAN 907 








SAVAGE LOVE \_INTHESTRAIGHTS AQ 


Y WIFE GOT drunk at a vacation house we rented with a 
bunch of friends and cheated on me with my best friend in the 
hot tub. They didn’t have sex but they did other things. I wasn’t 


there but there were eight other people in the hot tub and the jets 
were on so no one else saw what was going on “under the water.” 
My wife told me about it afterward and I was hurt but also kind of 
excited. She proposed we “even the score” by asking my friend and 
his wife to have a foursome. They agreed but the experience was 
miserable. My wife and my friend were very into each other and 
my friend’s wife was willing but I was having a hard time enjoying 
myself with a woman I had no interest in while my wife did things 
for my best friend that she would never do for me. She let him come 
in her mouth, which is something she never she lets me do, and she 
did it right in front of me. Now she says she will do that for me but 
only if she can keep doing it for him. This seems deeply unfair. We 
have kids and I don’t want to get divorced but I’m concerned that 
I’m going to keep getting hurt if I stay. What can I do? I need... 

— Help Overcoming Terrible Worries About This Entire Relationship 


M.?M NOT convinced events 
H went down as described, 

HOTWATER, or that your wife 
went down as described — hell, 
I'm not convinced your wife exists. 
There are just too many “unwilling 
cuckold fantasy” trops in your 
letter, HOTWATER, from your 
wife cheating on you in the most 
humiliating way possible (with your 
best friend and in front of other 
friends), to your wife doing things 
for another man that she won't do 
for you (and doing those things in 
front of you), to the sexual blackmail 
your wife is now subjecting you 
to (she'll allow you to come in her 
mouth on the condition that your 
best friend gets to keep coming in 
her mouth). And the presence of 
an inert-bordering-houseplant best 
friend (did he have nothing to say 
to you?) with the equally inert wife 
(did she have no reaction to being 
rejected by you?) don’t make your 
question seem any more credible. 

But on the off, off, off chance 

there is a wife, there was a vaca- 
tion house, and something hap- 
pened in a hot tub.... If you can’t 
make a credible threat of divorce, 
HOTWATER, then you’ re fucked. 
Your wife wants to dictate terms 
and set conditions — conditions 
like you'll only get X from her (X 
= coming in her mouth) if she gets 
to do X with someone else — and 
if her behavior at that vacation 
house are any indication, EN- 
RAGE, she’s gonna X around with 
other guys whether you like it not. 


You can tell her she’s not allowed 
to do anything like that ever again 
— you can insist on strict monoga- 
my — but having seen what she’s 
capable of, under and over the 
water, will you ever feel comfort- 
able letting your wife out of your 
sight again? Will you ever be able 
to leave her alone with your best 
friend Groot again? 

If the thought of your wife 
cheating turned you on, HOT- 
WATER, you might be able to 
make this work. And perhaps it 
does turn you on. You said you 
were excited when your wife first 
confessed what she’d done in 
that hot tub with your best friend, 
but things went south during the 
foursome you had to “even the 
score.” Maybe you don’t want the 
score to be even? If the thought of 
a “deeply unfair” one-sided open 
relationship turns you on — if the 
thought of getting to come in your 
wife’s mouth, say, one time for ev- 
ery 10 times your best friend gets 
to come in her mouth — then you 
should think about sharing that in- 
formation with your wife. It could 
be the start of something big — it 
could be the start of an invigorat- 
ing sexual adventure — or it could 
be the beginning of the end. 

But seeing as the end seems 
inevitable anyway... why not go 
down swinging? 


© mail@savagelove.net 
© Follow Dan on Twitter @FakeDanSavage. 
www.savagelovecast.com 
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Alt Platform Inc. in San 
Francisco, CA seeks Data 
Analytics Lead for WFH po- 
sition. Please mail resume to 
2261 Market St., Ste. 4019, 
San Francisco, CA 94114 
quoting job #ADAL21. 





Bayer U.S. LLC’s Berkeley, 
CA, office seeks a Specialist 
Instrument Quality and Soft- 
ware Validation to perform 
analytical computerized _ in- 
strument and software vali- 
dation, instrument 
equivalency studies, periodic 
review, and risk assess- 
ments to support a variety of 
labs within the Quality Con- 
trol organization. Apply at 
https://career.bayer.us, 
#72648139. 





Director, Regulatory Affairs: 
Mirum Pharmaceuticals, Inc. 
Manage regulatory affairs for 
drug development. May 
work from office and home. 
Resume to: E. Campany, 
950 Tower Lane Ste 1050, 
Foster City, CA 94404 
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Import Motors Inc., Concord, 
CA Seeks Digital Marketing 
Specialist To collect mktg 
data & conduct data mining, 
telecom mktg research, data 
analysis & mktg activities via 
media, computer network & 
electronic devices; oversee 
digital mktg platforms & 
SEM accounts; design digi- 
tal mktg graphics, create 
digital mktg materials; re- 
ports & devise methods for 
identifying market patterns & 
trends; etc. Req.: BA in 
Telecom or Digital mktg +2yr 
exp. in digital/tele mktg Pro- 
ficient in tele mktg analytical 
tools Knwl. in tele mktg 
methodolgies Handle large 
data and database Knwl. 
Strong Com., Org. & Graph- 
ic Design skills Proficient: 
Adobe Creative Suite 5.1; 
Python, HTML, CSS, JS & 
SQL Email to: 

careers @bmwconcord.com 





PETS 








Tibetan Spaniel Pups 

M/F, parti-color, cute, oe 
alert, home-raised. $700 
Call 415-425-7818 








ANNOUNCEMENTS 


PrototypeSF, LLC seeks 
certified Space Cadet to go 
back in time with us. This is 
not a joke. Compensation 
will be paid upon return to 
2021. Must bring own weap- 
ons. Up to 162% travel re- 
quired. Possible future 
benefits. StartUp experience 
preferred. First-person travel 
insurance optional. To AP- 
PLY call: 415-681-3319 


AUP AA 


Specialist in Home Re- 
pairs (Plumbing, Elec, 
Roof, Dry Wall, Firs, 
Tile, etc.) No Lic. 
Manny 415-850-9326 


HAULING 


CHEAP HAUL Clean Up, 
garage, yard, dem, lite mvg 
Lic # 29572 650-583-6700 














HAULING 24/7 Remove 
carpet, appliances, sofas, 
concrete. Large Truck. 
BILL 415-441-1054 





Hil 








MARK LIU 


CONSTRUCTION CO. 


General Building Contractor 
Kitchen ¢ Bath * Additions 
Decks ¢ Stairs * Siding 
Plastering * Painting 
Plumbing ¢ Electrical & More 


18 Years Experience 
Reliable 
Affordable 
English & Chinese 
Free Estimates 


419, 730-1018 


Lic #801780 Insured/Bonded 











CONSTRUCTION 


Remodel & Repair 
Kitchen, Bath, Painting 
Stucco, Siding, 
Windows 
Seismic, Foundation 
Lic #582766 
Bonded, Insured 
Call Mike 415-279-1266 


PAINTING 


MARTIN 
DIAZ 


PAINTING 


INTERIOR & 
EXTERIOR 


415.571.5722 











O 
ROOFING INC. 


COMMERCIAL ¢ RESIDENTIAL 
ALL TYPES OF ROOFING 


SHEET METAL WORK 
SKYLIGHTS 
Best Price ¢ Best Work 
Best Service 
Sr. Disc ¢ Free Est ¢ Lic#937035 


650-589-2775 
650-343-6671 


HERNANDEZ ROOFING 
New & Re-roof, repairs. 
Free Estimate 


Lic # 860945 
CALL 415-640-7536 








INTRODUCTION 
SERVICES 








*“ FREE Partyline 24/7** 
“Free 10n1 8-9PM daily” 
415-691-3100, 925-953- 
1001 or WebPHONE on 
LiveMatch.com 








Advertise in 


Versatile Latina 
Escort Service 


36/0) 517; scDD, 
8” functional 


oakland, lake merrit 


SF WEEKLY Classifieds. 


Call: 415-359-2600 


SFWeekly.com 
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Stories live on. Tell theirs. 


Share your loved one’s story. 
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STONY VILLAGE 


SANTA ROSA 





SINGLE FAMILY HOMES | 1,540 - 2,140 SQ. FT. | 3-4 BEDROOMS | 2.5 - 3 BATHS 
FROM THE HIGH $500,000S 


Don’t miss your opportunity to own your new home at Stony Village. 


LiveLoveSantaRosa.com | (707) 707-3444 | 2770 Stony Point Road Santa Rosa, CA 95403 


All renderings, floor plans, and maps are concepts and are not intended to be an actual depiction of the buildings, fencing, walkways, driveways or landscaping. Walls, 
windows, porches and decks vary per elevation and lot location. In a continuing effort to meet consumer expectations, City Ventures the right to modify prices, floor plans, 
specifications, options and amenities without notice or obligation. Square footages shown are approximate. *Broker/agent must accompany and register their client(s) with 
the onsite sales team on their first visit to the community in order to be eligible for any broker referral fee. Please see your Sales Manager for details. ©2021 City 


C ITy Ventures Ventures. All rights reserved. DRE LIC # 01979736. L=] 





THURSDAY, JULY 22, 2021 SFWEEKLY.COM 


